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INTRODUCTION 


і 


Cartoon Network show ог character. Each artist worked hard and dedicated themselves to what you are about 


The following pages feature artists from around the world who were personally invited to interpret a 


to experience — high-level, imaginative thinking and quick-witted creativity. 
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COW AND CHICKEN 


DUKE ABER 


CONNECTICUT 


The use of typography in art has always inspired me. 
Instead of the type serving as a separate el 


ement, I try to incorporate it, creating 
one interesting visual. 


STEAK & EGGS 
DIGITAL COMPOSITION 


ТОМ AND JERRY 


ANTHONY AUSGANG 


LOS ANGELES, CALIFORNIA 


e contents of grocery store gumbal] machines, hot rods and graffiti in dan- 
i to reach places. Growing up, apply lightly, I found myself] 


oving the cartoon 
|. In reference to The Drive, Jerry drives Tom so crazy 


== Gat becomes car. 


THE DRIVE 
ACRYLIC ON CANVAS : 13,5 Х 19" 
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THE POWERPUFF GIRLS 


ANA BAGAYAN 


LOS ANGELES, CALIFORNIA 


Some of my favorite cartoons incl 
Ren & Stimpy Show Аз І developed t 
Girls visit the Planet of the Floraxi 


ude The Simpsons, Daria, The Powerpuff Girls and The 
he concept behind my painting, 


Timagined, “The Powerpuff 
ans, a civilization of extraterrestrial hybrid flowers,” 


PLANET OF THE FLORAXIANS 
OIL ON WOOD PANEL: 16 X 20" 
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REGULAR SHOW 


PAUL BARNES 


SCOTLAND, UNITED KINGDOM 


. Im also fascinated by folklore and 
memories and how they help shape our lives and cultures, Living north of 
Scotland, unspoiled landscape in a rural setting, you can feel the cultural presence of ancient 


folklore woven into the landscape. This is something which inspires me greatly, not to mention 
the natural Scenery, artifacts and Medieval art. 


Animation has always been another huge inspiration to me from chi 
being intrigued by the different animation sty] 


RIGBY AND MORDECAI 
ACRYLIC AND PLASTER ON ILLUSTRATION BOARD : 9 X 12.5” 
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THE SECRET SATURDAYS 


BORA BASKAN 


ISTANBUL, TURKEY 


the search for and study of animals whose existence or survival 


is disputed 
tiated, such as the Loch Ness monster and the yeti. 


correlates his art and paintings with philosophy and combines street art 


the avant-garde. And he loves cartoons, Tintin, Asterix and Clementine. 


HIDDEN CREATURES 
MIXED MEDIA, 35 X 49CM 
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SAMURAI JACK 


LOU BEACH 


LOS ANGELES, CALIFORNIA 


Lou Beach is an illustrator, artist and writer. He recently published 420 Characters, a book of 
short fiction which also features 10 original collages. He inhabits many states of mind, but is 
most at home in Los Angeles, where he lives with his wife, photographer Issa Sharp. Their 
days are spent hob-nobbing with celebrities and the literary elite, heads of state and captains 


of industry. Lou is debonair, fluent in twelve languages and an expert marksman. 


Lou Beach cites his influences as animals, hardware stores, Mexican food, George Jones, and 
not necessarily in that order. Growing up, he identified Mighty Mouse as his favorite cartoon 
and was recently quoted as saying, "I let my fingers do the thinking," in regard to his compo- 
sition featured on the right. But then again, his all-time favorite character was not a cartoon.. 
it was Ernie Kovacks, who was the living lunatic of surrealism presented on live TV — humane, 


witty and musical.. an improvisational genius who influenced Lou more than any other. 


SAMURAI JACK 
MIXED MEDIA, INK, ACRYLIC ON PAPER 
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than any other. 
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THE GRIM ADVENTURES OF BILLY & MANDY 


DAN BEARD 


WHITTIER, CALIFORNIA 


I'm inspired by craftsmanship, traditions and taking pride in what you do. I love Japanese 


tattoos, Mexican food, old cars, Slayer, NW.A and apple pie. I wish I could draw like Frazetta 


and paint like Sargent. When I was younger, І loved Looney Tunes, especially Marvin the 


Martian. Аз I got a little older, Voltron became my favorite cartoon. Tattooing has been a big 


influence on me for the past twelve years. It's my favorite thing to do. 


GRIM 


WATERCOLOR, PEN AND INK ON PAPER :13.5 X 19" 
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THE PROBLEM SOLVERZ 
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MARC BELL 


TORONTO, CANADA 


HORACE-A FORK FOR PIZZA 
WATERCOLOR, INK ON PAPER:7X 9,5" 
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THE MARVELOUS MISADVENTURES OF FLAPJACK 


JONATHAN BERGERON 


QUEBEC, CANADA 


Nowadays inspiration comes from all aspects of life. It can be from a walk in nature, watching 
cartoons, visiting a museum or simply taking a back alley to head back home from the studio 
instead of biking the usual road home. A lot of inspiration also comes from the west coast 


culture I grew up on, a healthy mix of Dead Kennedys, skateboard and graffiti influences. 


As a kid, I loved Squiddly Diddly, but the one that left a deeper impression was The Flintstones. 
In Quebec, our first language is French. Many cartoons we watched as kids were dubbed in 
French, but The Flintsones, called Les Pierrafeu, was dubbed in what we call here Quebecer 
French, instead of French from France. It was one of the first cartoons that actually sounded 
like us. I think Les Pierrafeu made me realize how they re-used the same backgrounds in 


cartoon episodes. It was so noticeable when they were running. I still watch it now and again. 


FLAPJACK 


OIL ON CANVAS : 34 X 48" 


CARTOON NETWORK 20TH BIRTHDAY 


THE POWERPUFF GIRLS 


RICK BLANCO aka "DIENZO" 


LOS ANGELES, CALIFORNIA 


Growing up in the 70s, cartoons were destination TV. I remember my brother Victor and 1 
sitting with restless anticipation to watch Kimba and Speed Racer. While technically live action, 
all the Sid & Marty Kroft productions were big with us too. While hosting Popeye and Friends 
on KTLA, Tom Hatten would not only share Popeye, Tom Slick and George of the Jungle, but 
would also serve as my first art teacher by introducing me to the Squiggle game. (A wonderful 


creative kickstarter that I've taught to both of my kids and their classmates.) 


But nearest and dearest to my heart were monster shows like The Addams Family and The 
Munsters. The cartoon equivalents were Scooby-Doo and Groovy Goolies, with the ultimate 
culmination of animated creepiness being Mad Monster Party. (Thank God for DVDs 


and the internet!) 


PPG 2023 
ACRYLIC ON CANVAS 
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GENERATOR REX 


KATHERINE BRANNOCK 


SAN DIEGO, CALIFORNIA 


orite cartoons growing up were two movies based on a graphic novel by Osamu 


Un:co in the Island of Magic and The Fantastic Adventures of Unico. 


= 112 character Breach, because I felt like I could identify with some of her angst and 
зо = to traverse alternate dimensions. But I thought I might like to see her happy for 


> I decided to root her volatile emotions in a tree and draw her spirit roaming free. 


BREACH TREE 
WATERCOLOR, BALLPOINT PEN, GOLD INK, WALNUT INK STAIN ON PAPER 
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SAMURAI JACK 


CALEF BROWN 


BRUNSWICK, MAINE 


Gigantor was one of my favorite shows when I was a kid. 
A little boy with his own badass remote control robot - what's not to like? 
I lived in Manhattan when I was in second grade, and every school day I would 


walk home and watch Gigantor while I ate my lunch. 


JACK HAUNTED 
ACRYLIC ON BOARD : 12.5 X 18" 


REGULAR SHOW 


RYAN BUBNIS 


PORTLAND, OREGON 


My favorite cartoons growing up as a kid included Scooby-Doo, and 1 found myself inspired 
by masks, mystery and the Harlem Globetrotters! This is why my work might be described 


as “modern folk" 


MY MOM, DUDE, THE REGULAR SHOW 
INK ON RIVES BFK: 20 X 28" 
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WHATEVER HAPPENED TO ROBOT JONES? 


JORGE CATONI 


SANTIAGO, CHILE 


What inspires me is living in an all vintage world. 


My favorite cartoons growing up were all things Merrie Mel 


odies. 


ON/OFF 
ACRYLIC ON WOOD PANEL :135 X 19" 
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COW AND CHICKEN 


NACHO CHINCOYA 


CHIAPAS, MÉXICO 


ipefiarme como recolector de imágenes y viajero del tiempo que toma cosas 
lel presente para conectarlas a una realidad pictórica. Tarea en la que encuentro 
== interés hacia las expresiones populares y cotidianas como: Juguetes, dibujo infantil, 


ía tradicional, historietas, dibujos animados. Son estos algunos medios en 


pira mi trabajo pictórico. 


trabajar con elementos del entorno, planteando una realidad alterna inspirada 
la en la ficción, el mito o la realidad misma. Continuamente estoy reinven- 


cuestrando imágenes y aventurándome a crear. acogido por los cuentos e 


25 AMANTES DEL TELEPÁTICO AIRE TRIBAL + LOVERS OF AIR TELEPATHIC TRIBAL 
DIPTYCH : OIL ON CANVAS : 19.68 X 2755" 
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THE MARVELOUS MISADVENTURES OF FLAPJACK 


BRANDEN COLLINS 


ATLANTA, GEORGIA 


It's hard to say what really inspires me, because I'm interested in so many things. Something 
that sparks ideas and thoughts are the connections shared between my many inter 

everything from biology to social design, to philosophy, geometry, art and music. Althouc- 
these disciplines have clear distinctions, they share commonalities that I try to incorporate 
into my work whenever possible. It always helps me to push beyond my comfort zone аг. 


experiment in realms unfamiliar to me. And relative to this conversation and in honor of thi 


special occasion, I thought: “I’ve never worked in scu pture of this type before, but, I'll give 
this a shot.” 1 chose Flapjack because it’s a hilarious show and often blurs the line betwee: 
cute and slightly disturbing, and that’s something I wanted to capture in this piece. My favorit= 
cartoons growing up were any of the old Looney Tunes. They were absolutely political: 


incorrect and totally violent. They were awesome! 


K'NUCKLES AND HIS HILARIOUS PROBLEM 


CLAY, FOAM, ACRYLIC : 12 X 17" 
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ADVENTURE TIME 


JACOB ESCOBEDO 


ATLANTA, GEORGIA 


My list of the greats includes: Roald Dahl, Mad Magazine, Pee-Wee's Playhouse, Gary Panter, 
Wayne White, Looney Tunes, Chuck Jones, Maurice Noble, Бі ractured Fairytales, Matt Groening, 
Ed Gorey, Where's Waldo, Chris Ware, Ray Johnson, Marc Bell, Neo Rauch, Penguin Book 
covers, David Lynch, Donald Barthelme, David Foster Wallace and Ray Bradbury. 


ADVENTURE TIME 
WATERCOLOR, PAPER, ILLUSTRATOR AND DIGITAL COMPOSITION 
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FOSTER'S HOME FOR IMAGINARY FRIENDS 


LEO ESPINOSA 


SALT LAKE CITY, UTAH 


I think all elements of pop culture are an ever-present factor when it comes to influences. 
Between music, comics, animation and film, there's more than enough material to learn from. 


I'm also passionate about graphic design, architecture and fine arts. Here's a list of essential 


ingredients (in no particular order or amount) for my creative enchilada recipe: Javier 
Mariscal, Paul Rand, Charles and Ray Eames, Takashi Murakami, Wes Anderson, Jean-Michel 
Basquiat, Radiohead, Mary Blair, Ultraman, Jean-Pierre Jeunet, John Frusciante, Pablo Picasso, 
Aurelius Battaglia, Samurai Jack, Yoshitomo Nara, Miles Davis, Lyonel Feininger, Spike Jonze 


and Keith Haring. Oh yes, and if you are watching cartoons, maybe a little Pink Panther. 


AMIGOS 
ACRYLIC ON ILLUSTRATION BOARD : 11.75 X 16.5" 
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THE POWERPUFF GIRLS 


P-JAY FIDLER 


LOS ANGELES, CALIFORNIA 


My favorite cartoon growing up was Thundarr the Barbarian. When I was young, I always drew 
this long-haired blonde Conan figure with a light saber and a hairy sidekick. When Thundarr 
the Barbarian came out, and basically had my characters featured in it, І thought that they 
had stolen my idea! "What the..?" From then on, I watched every week just so I could see my 


characters come to life. 


My art is a style of non-linear narrative work that unfolds onto the canvas, and often surreal, 


ambiguous, and yet familiar. 


POWERPUFF GIRLS 
MIXED MEDIA, OIL, ACRYLIC : 13.5 X 19" 
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REGULAR SHOW 


HILARY FLORIDO 


GLENDALE, CALIFORNIA 


As an artist, Hilary is most influenced by the people and places around her. 
She believes the small moments and side characters in life are what make it the most 


interesting. She also harbors a strong love for dogs and manga. 


THE REGULAR CROWD 
BRUSH AND INK 
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EVIL CON CARNE 


ANTHONY FREDA 


NEW YORK, NEW YORK 


I've been lucky enough to work for some of the best venues in the illustration world. For 


inspiration, long ago and today, my favorite character growing up was the Grinch, Boris 


Karloff's voice, Dr. Seuss and roast beast. What's not to like? 


EVIL 
DIGITAL COMPOSITION 


JON NETWORK 20TH BIRTHDAY 


THE HUCKLEBERRY HOUND SHOW 


SARAJO FRIEDEN 


LOS ANGELES, CALIFORNIA 


Ithink inspiration can be found everywhere. I grew up in California in a family where ques- 
tioning the prevailing dogmas was the norm. My mom felt watching TV was of little benefit, 
so we went without for years and instead made weekly trips to the library. Now, I thank her 
for my love of reading and constant curiosity about the world. The culture still influenced me 
greatly: mid-century modernism, UPA cartoons, Mr. Magoo, Fractured Fairy Tales, every film 
Jacques Tati ever made (but especially Playtime and Mon Oncle), my Hungarian grandparents, 
my grandfather's art library and my great-aunt's embroidery, California's ocean and 


mountains. These are a few things that continue to inspire me today. 


HUCK ABSTRACT(ED)LY 
ACRYLIC ON PAPER : 14.75 X 10.5" 
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LOONEY TUNES 


ADAM FUCHS aka “LILFUCHS” 


DECATUR, GEORGIA 


As a youngling in the Land of Marietta, a boy named Adam stumbled upon a magical Quill 
of Awesome. Unable to emancipate the quill, embedded as it was in stone, the young appren- 
ice sought the guidance of his álteren Bruder, whose artistry was of great renown. Thus began 
а quest to master secret ancestral powers of artistic wizardry, until one day, many seasons 


ater, with his spirit pure and his vision true, the jüngeren Bruder returned to the shore. 


Armed with teachings and training, young Adam took hold of the Quill of Awesome and 


iberated it on the spot, vowing to use it as a force for epic creation. Humbled, and with a 


heart of gratitude, he took on the name of lilfuchs to honor his alteren Bruder. 


THAT'S ALL FOLKS! 
DIGITAL COMPOSITION 
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COLE GERST 


PORTLAND, OREGON 
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Аза kid, I remember waiting in anticipation to see what crazy contraption Wile E. 


would come up with next to try to catch the Road Runner. 


What? You just blew yourself up with 1000 pounds of dynamite and a giant boulder fell off = 


cliff and crushed you? It's OK, you can never die. 


THE LAND OF NO RULES 
ACRYLIC AND INK ON PAPER 13.5 X 19" 
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SYM-BIONIC TITAN 


STEFAN GLERUM 


AMSTERDAM, NETHERLANDS 


Iam inspired by art and design from the beginning of the 20th century, especially Futurism, 
comics Бу Herge, WWII model kits, classic cars and shows: M.A.S.K, Transformers and Cops. 


TITAN 
DIGITAL COMPOSITION 


ADVENTURE TIME 


ANDY HELMS 


TORONTO, CANADA 


Silly artwork that is only serious about not bei: 


ADVENTURE TIME 
DIGITAL COMPOSITION 
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ADAM HATHORN 


3O, CALIFORNIA 


Tonight's the Night by Rod Stewart - so I 

s a kid and hated it with a passion! I was 

soccer balls to the head — case in point, the only 
eating an orange. Skateboarding was the 

t organized, and I enjoyed breaking things 


ier brother Aaron skated, so that's what I was 


s fun. Aaron also drew a bunch, so naturally, 


wonderful parents that are still together to 
attoos; that and motorcycles, because they 
oviously). My mom loves when I tell her she's 
| never driven a motorcycle... terrified. Now, 
o work at the world-famous Guru Tattoo 

› part of the Do the Math Art Collective, 


tos with my girl on Sundays. 
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FOSTER'S HOME FOR IMAGINARY FRIENDS 


JOHN HENDRIX 


ST. LOUIS, MISSOURI 


I love stained glass in dark churches during the daytime and Joseph 
ephemera and two-color illustrations from pre-war kids' books, typefaces г 
shrine design thinking. I passionately keep a sketchbook and collect every 


anthology I can find. Current project: teaching my son to adore Bugs 


I grew up virtually addicted to Bugs Bunny and the other Merry Melodies I 
from when I was in 5th grade completely loaded with drawings where : 

Wile E. Coyote and Bugs and Daffy from the Warner Bros. style guides. I los 
a lot too, along with the cult British show Danger Mouse. But, at that асе 


than true Merry Melodies were B-listed. 


THE BEST FRIENDS ARE IMAGINARY 
PEN & INK, ACRYLIC WASHES : 10.5 X 15" 
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HOME FOR IMAGINARY FRIENDS 


MERIJN HOS 


UTRECHT, NETHERLANDS 


s The Wonderful Adventures of Nils. Personal projects 


rtunities keep me inspired. 


FOSTERS 
: AND PENCIL ON PAPER: 30 X 40 CM 
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FOSTER'S HOME FOR IMAGINARY FRIENDS 


CANDICE HOUSE 


ATLANTA, GEORGIA 


Some of the things I love on my long list of inspirations: Heathcli - 
Making things from paper. The Internet. Black, white and red. Costur 
Tornadoes. Drawings of things protruding from eyes. Felt. Smithe E 
photos of horses. Black cloaks. Adventure Time. Raphael from Teenage. 
Zar. Glyphs. Penguin book covers. Screen grabs. Ted Turner. Old Bar 


Sewing. HENSE. Borrowing Microns. Rodchenko. Mauve and green, but 
Greenwood. Kyle Cooper. The woods. Spoilers. Glitter. 


MR. HERRIMAN 
MIXED MEDIA : 675 X 9.5" 
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DEXTER'S LABORATORY 


ROD HUNT 


LONDON, ENGLAND 


ward-winning London-based illustrator and artist who has earned a reputation 


inspired illustrations comprised of densely populated landscapes. Не is also 


sd the best-selling Where's Stig? books for the BBC's hit television show Top Gear. 


DEXTER'S LABORATORY 
DIGITAL COMPOSITION 
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THE MARVELOUS MISADVENTURES OF FLAPJACK 


CHARLIE IMMER 


LOS ANGELES, CALIFORNIA 


The silliest, grossest and slimiest things inspire me everyday. I try to pair these атта а 


with different characteristics of my work in every way. 


Growing up, I was really into, Silly Symphony — The Skeleton Dance (1929), and loved === 
thing about this cartoon. Especially the part when one skeleton got shorter and the c 


grew really tall. 


When I was drawing Seafood Juggle, I thought, “Flapjack knows how to have fun with = 
thing, even a pile of stinky, dead, sea animals.” He's a great character and I can hear =; 


laughing when I look at the piece. 


SEAFOOD JUGGLE 
GRAPHITE ON BRISTOL: 8 X 10" 
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R IMAGINARY FRIENDS 


JEREMYVILLE 


NEW YORK, NEW YORK 


nd Itchy and Scratchy from The Simpsons. Anything 


r subtext appealed to me as a kid. 


з of pop culture on Earth, the death of well-known icons, 
remyville landscape of destruction. It's an end game 
ing world of cute pop characters succumbing to the 


g through vignettes of desolation and loss. 


a my sketchbook, from where all the ideas for this series 
from the page, I decided to create the work within the 
е original energy and power of a pen drawing, and to 


x like an artifact of the experience locks these fragments 


FRAGMENTS OF THE APOCALYPSE 


tOLESKINE SKETCHBOOK : 10 X 8.25" 
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ADVENTURE TIME 


JOLBY 


PORTLAND, OREGON 


Jolby is a collaborative design and illustration studio shared be- 


Josh Kenyon and Colby Nichols after meeting at the Art Institute in Se= 7 


Josh: Tom and Jerry — 1 can remember wa ching it while having break 


every morning when I was a kid. 
Colby: Teenage Mutant Ninja Turtles — I loved the characters and th 


eir wack 
Plus, my diet as a kid was a lot 


ike Michelangelo's. 


ADVENTURE TIME 


DIGITAL COMPOSITION 


P ЕС 


THE POWERPUFF GIRLS 


КУЄ 


JULES JULIEN 


PARIS, FRANCE 


. А spider-like hair surrounding a face with cubist proportions. Whether it is 


esque, the operated shift in the work of Jules Julien is questioning the reality 


ch surrounds it, thus making rock the concept of truth for the general to the 
rerting and associating familiar figures and objects, he puts in scene a universe 


mbol marries to the story and strangeness hides behind a pallete of exaggeratedly 


зе well recognized that the smooth appearance of his sharply drawn and vectorized 
tains layers much more complex. Look beneath the surface and discover an 


snd world made-up of seduction and pensive dreamscapes. 


POWERPUFF EYES 


TRIPTYCH : DIGITAL COMPOSITION ON ALUMINUM: 22.3 X 31.5” 
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TOM AND JERRY 


ROMAN KLONEK 


DÜSSELDORF, GERMANY 


Born in Katowice, Poland, Roman has a spot for old-fashioned cartoons, especially Ea==== 


European styles. In the 90s, he studied graphic arts in Düsseldorf and discovered a pass 


for woodcut printing. 


For 10 years, he has created posters with a wide range of whimsical creatures, mostly == 
animal/half human, preferential in awkward situations. You will find a bizarre balancing = 


between propaganda, folklore and pop. 


CONGRATULATIONS YOU TWO 
BLOCK PRINTING, ACRYLIC ON BOARD : 12.5 X 18" 


Bac жоєоих! 
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THE POWERPUFF GIRLS 


TASHA KUSAMA 


LOS ANGELES, CALIFORNIA 
Daly reminders that life is magical.. sometimes the simplest things make a switch go off 
mere I see the world in a different way, and I remember that everything is really amazing. І 
sm the most inspired by work that somehow is able to move me to this place of remembrance. 
- saw an alternative music show once where a very ordinary Asian guy wearing a Cosby Show 


weater came on stage. It was just him, and I thought to myself... “Ok, what's this going to 


>=” — feeling a lackluster, uninspired feeling based on his appearance, seemingly ordinary 
52 11е, and expecting to shift in my seat due to boredom. Once he opened his mouth, the 
autiful falsetto operatic voice came out. I was instantly sobbing uncontrollably. Shame, 


nd awe for the next few minutes. It is moments like this... of pure, raw, trueness and 


y, regardless of judgment or fear, where one can express their innermost existence, 


are inspiring to me. I am moved by something that is true and real and uncompromising. 


apan, called Raideen. About а huge robot 
ототестог who senses evil and awakens out of a pyramid and joins up with a boy who is the 
sosen one to help it save Earth. That left a profound impression on me. 


iay mornings, of course.. The Justice League, especially the Wonder Twins activating, 
=== Wonder Woman. I liked that she could fly an invisible jet. I also liked episodes where the 
seen Goblin made a guest appearance for some reason. I was also a big fan of Pee-wee's 
aynouse. Not a cartoon, but on Saturday mornings. I loved the imaginative quality of that 
and the risque humor. Gary Panter's designs and the combinations of elements and 
ssacters were ingenious. Other cartoons that made impressions are Scooby Doo, She-Ra 
Man, Jem, Tom and Jerry, Astro Boy and The Powerpuff Girls. I always loved the idea 
=e little girls kicking ass in the name of justice. 


== idea behind the piece is about radiating presence and power... inner peace, inner storm 


“ng, inner strength. I wanted to portray the personalities of the girls more from an inner 


= === rather than purely surface. 


POWER FOR PROTECTION. LOVE—FEAR 
OIL AND MIXED MEDIA ON PANEL : 18 X 24" 


CARTOON NETWORK 20TH BIRTHDAY 


REGULAR SHOW 


ERIC LACOMBE 


LOS ANGELES, CALIFORNIA 


Eric Lacombe enjoys listening to brutal metal in many forms, lives with 2 cats and holds == 
atrophied watercolor painting degree. Currently a senior broadcast designer with Cartoon 
Network, he recently relocated to Los Angeles to spend less time with Atlanta humidity 


Which he fled to in order to escape Michigan winters. This all makes him sound weak, now 


that he thinks about it. He wrote his own bio in the third person. 


My favorite cartoon, without a doubt, is The Smurfs. I was obsessed when Hanna-Barbera" 
adaptation hit back in ‘81. Even distinctly remember being chewed out by my 4th grade 
teacher for drawing Smurfs, instead of tending to classwork. There was something inexplicably 


appealing to me about a tiny world-within-a-world populated by little blue one-note 


personality templates. 
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THE PROBLEM SOLVERZ 


PHILLIPE LARDY 


ZURICH, SWITZERLAND 


is found in nature, mountain climbing, architecture and writing down my dreams. 
2. I really enjoyed the cartoons Les Shadocks and La Linea. 


ting all about? I am aiming at a conjunction between the abstract geometric 
ed by the Problem Solverz cartoon and a realistic rendering of textures, with 


n an illusionistic manner. This project has inspired me to work On a series 


2 this style. 


PROBLEM SOLVERZ 
ACRYLIC ON BOARD : 18 X 24" 
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THE POWERPUFF GIRLS 


BRANDON LIVELY 


ATLANTA, GEORGIA 


One of my favorite memories growing up 


is running home from the school bus to watch Tom & Jerry. 


When considering inspiration, Jacob Escobedo is pretty OK. 


MOJO JOJO 
DIGITAL COMPOSITION 


"ERN і Ай 


FOSTER'S HOME FOR IMAGINARY FRIENDS 


TRAVIS LOUIE 


NEW YORK, NEW YORK 


=== most kids from my generation, I grew up watching Warner Bros. cartoons, old Popeye 
Ње Sailor cartoon shorts produced by Fleischer studios for Paramount Pictures and Tom 
== Jerry cartoons produced for МОМ. I saw them on television from the local broadcasting 
"sons long before cable television even came to town. Even as a small child, I could tell 
Sere was a significant difference between the production value of these older film shorts 


=c the cheaper cartoons made for broadcast television in the 1970s. They had better move- 


hese characters in my 


e look of those old movies and am interested in cinematography. I love old German 
onist films. I did not come across them until later. As a kid, I watched whatever was 
the Movie of the Week on Channel 9, which were mostly gangster movies and noir 
Аз I got older, I noticed that the noir directors had been looking at the German 
onist films. If you look at Citizen Kane, there are a lot of shots that look like they 


sme out of the movie Metropolis, including the shots of the gigantic door. І started watching 


оте old movies to see where they got the lighting from. 


YOUNG HERRIMAN BEFORE THE CRASH OF 1929 
ACRYLIC WASH AND GRAPHITE ON ILLUSTRATION BOARD:5X7" 
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REGULAR SHOW 


THOMAS LYNCH III 


LOS ANGELES, CALIFORNIA 


Born and raised in West LA, my life experiences have greatly influenced my work. Ranging 
from camping trips along the coast to hopping fences to escape an exploding van in down 
town Los Angeles. The imagery I use in my work is how I perceive my life. I am inspired = 

the landscape, from the beautiful — pristine beaches around the world — to the not so Беац 8: 


— the dilapidated beauty of Los Angeles, I have grown to appreciate deeply. 


Working in animation has allowed me to pursue a rewarding creative career while supportins 


а constant drive to create personal work. 


SPACET 
ACRYLIC ON WOOD PANEL 


к 20TH 


ADVENTURE TIME 


TYSON MCADOO 


ATLANTA, GEORGIA 


ing in New York for Marvel Comics, and one life-changing night, I saw the premiere 


: Samurai Jack. In that one hour of watching Cartoon Network, all my beliefs and 


'hanged. Later that month, I packed my bags and moved to Atlanta with hopes 


з for Cartoon Network. Luckily, it all worked out, and I've been working there happily 


years. My painting is dedicated to Marceline from Adventure Time. 


SHADES OF RED 
DIGITAL COMPOSITION AND MIXED MEDIA 


CARTOON NETWORK MONKEYS AND ROBOTS (1992-2012) 


Pl 
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í 


BRYAN MON 


ATLANTA, GEORGIA 


My pursuits as an illustrator first have overwhelmingly been influenced by the popular mec:- 
of comic books and animated cartoons. I found what Neal Adams and Jack Kirby could de 
with the human form more informative than Leonardo da Vinci's detailed anatomical draw- 
ings of cadaver dissections. There are lessons about reaching a wide audience in the long 
careers of Norman Rockwell, Charles Schulz and Walt Disney. But my left brain demandes 
that what I put down on paper made sense, and so any scaled measured plan was indige 


beauty. And if not logic, then the ironic wit of Douglas Adams satisfied. 


MONKEYS VERSUS ROBOTS (BOBO/ROBO BATTLE) 
DIGITAL COMPOSITION 
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20TH 


PROBLEM SOLVERZ 


EMILE MOREL 


LYON, FRANCE 


Emile Morel takes the luster of smooth shapes and fantasies and composes them into attrac- 
“sre volumes. Once digested, you might believe the composition stored under the tongue of 
artistic flavor might taste like humbug. Praline flavors with an eye toward whipped cream 
-sions, candy islands and magical fruits. Also, consider your childhood memories of eating 


s, cakes and candy. Yummy! Magical, as you look upon tables lined with sugary sweets, 


ts with femine and masculine traits. The art contrasts savory delight with bestiary vision 


ər something like that. 


MÉDUSES ET PIZZA 
DIGITAL COMPOSITION 


CARTOON NETWORK 20TH BIRTHDAY 


SYM-BIONIC TITAN 


CHRIS MOSTYN 


SPRINGFIELD, MISSOURI 


picking a favorite cartoon would be so hard. 


I never thought 


As a kid, Loved Scooby-Doo, Where Are You! (first 2 seasons, not that Scrappy-Doo nonse 
oved adventure like 


nse 


I loved monsters, and this show always had some. But I also 1 
Thundarr, Flash Gordon, Superfriends and Spider-Man. Anything with action 


and creatures was just fine by me. 


CANCELED! 
BRUSH AND INK ON PAPER : 13.5 X 19" 


rappy-Doo nonsense). 


:dventure like 


3 with action 


CARTOON NETWORK 20TH BIRTHDAY 


THE POWERPUFF GIRLS 


JOEL NAKAMURA 


SANTA FE, NEW MEXICO 


Inspiration. 
Gigantor, the fantastic giant robot controlled by a small boy. 
Loved it. Always thought the Norton Simon museum in Pasadena, California 
looked like Gigantor's house. All things Joseph Campbell. 
Mythology. 


POWERPUFF GIRLS 
CEL VINYL ON TIN CANVAS : 24 X 30" 


CARTOON NETWORK 20TH BIRTHDAY 


BEN 10 


МІАВКІ 


PARIS, FRANCE 


My inspirations come from the global street art movement (I make some paste up in the 
streets with my art sometimes), the California low-brow scene, with artists like Jeff Soto and 
Tim Biskup, etc, other artists like Junko Mizuno, Charles Burns, Murakami, etc, and reference 
artists like Basquiat, Picasso, Bacon and Klimt. I am also inspired by animated movies 
(Miyazaki animations), music, toys and monster movies. Otherwise, my dreams are most 


often a bit weird (but anyway, I like everything that is weird). 


Well, was fan of a lot of cartoons when I was a kid. My favorite was Scooby-Doo. 1 loved the 
ambiance and ghost and monster characters. It was funny, because every time there was a 


kind of a chase scene between all the different characters. 


Sébastien Féraut (aka Niarkl) is a French artist based in Paris who likes to draw full-color 


monsters and weird creatures. 


ALIENS! 
ACRYLIC, PENCILS, INK AND MARKERS ON PAPER 360G/M2 :12 X 15.5" 
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ADVENTURE TIME 


NIKO 


SAN DIEGO, CALIFORNIA 


de art my ritual, my life. While painting, I discover meaning and truth, a personal 


-oration of myself, my surroundings, and the interaction between the internal, the rational 
amc the emotional. 


PARTY AT TIM’S PAD 
ACRYLIC, SPRAYPAINT, MIXED MEDIA ON WOOD PANEL : 34 X 48” 


CARTOON NETWORK 20TH BIRTHDAY 


THE AMAZING WORLD OF GUMBALL 


LOU PATROU 


ELMSFORD, NEW YORK 


1 have been working with simple symmetrical designs lately, so for this project I was thinking 
of designs right from the beginning. 1 began with a stylized partial view of two characters 
and interlocked them inside a circle. Опсе 1 had the circle design, І worked up several com 


panion shapes to play off the circles, but they diluted the power of the circles. I ultimately de- 


cided to make the composition just circles, and the whole concept just clicked. 


I didn't want to recreate a cartoon character. I was more interested in making something : 


have never seen before that would also stand alone as a piece of art. The color scheme became 


a separate challenge... 1 mixed pastel colors with high saturation colors to represent mixin 


up several different cartoon episodes. 


CARTOONS 
ACRYLIC ON WATERCOLOR PAPER 39 X 41 


20TH 


THE MARVELOUS MISADVENTURES OF FLAPJACK 


MIKE PERRY 


BROOKLYN, NEW YORK 


хе Perry creates new typefaces and sundry graphics that inevitably evolve into his new 
27, exercising the great belief that the generating of piles is the sincerest form of the cre- 
= process. DIY ethos, experimenting with color, textiles and printing techniques, Mike 


ənfigures worlds that invites exploration. 


FLAPJACK 
ACRYLIC, SPRAYPAINT, RESIN AND MIXED MEDIA ON WOOD PANEL 
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MADELINE QUERIPEL 


LOS ANGELES, CALIFORNIA 


Creative influences include 


doing live portraits at the mall and Dragon Ball 7. 


MUSCLE PORTRAIT 
CHARCOAL ON PAPER 


| NETW K 20TH BIRTHDAY 


REGULAR SHOW 


JG QUINTEL 


LOS ANGELES, CALIFORNIA 


Гуе always loved cartoons. I watched a ton of TV as a kid and played tons of video games. 


The Simpsons, Rocko's Modern Life, Ren and Stimpy, Beavis and Butt-head. 1 reall 


y liked come- 


dies too! In college I was exposed to a lot of British television and think they pushed my 
sensibilities into a new direction. League of Gentlemen, Little Britain and Mighty Boosh 


ere all hilarious and dark. I definitely have a darker sense of humor from watching all that 
suff in college. 


HOLIDAY CARD 2011 
LINOCUT AND HAND PRINTING 


CARTOON NFTWORK 20TH BIRTHDAY 


THE GRIM ADVENTURES OF BILLY & MANDY 


CATELL RONCA 


LONDON, ENGLAND 


COBRA the Space Pirate by Buichi Terasawa was my favorite cartoon growing up as a kid. 


I was watching a lot of French television in the 1980s, and every Wednesday afternoon I would 


rush home to watch the latest episode of the Japanese anime COBRA. Even though it is in 
the a shonen genre (aimed at boys), I so loved the action and the drama of this character 


I found him so handsome as well. 


For this piece, I was inspired by the mountains and the winter light in my native Switzerland. 
Also, this is an investigation into how paper cut-outs can invoke a story. I really wanted to 
embed Billy and Mandy and Grim into a setting that is not where one would find them, in an 


alien environment in a different time. 


ON A SUNDAY AFTERNOON 
COLORED PAPER COLLAGE : 13.7 X 19.6” 
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DEXTER'S LABORATORY 


CHRISTOPHER DAVID RYAN 


PORTLAND, MAINE 


DEXTER 
ACRYLIC ON CANVAS : 22 X 38" 
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KUSTAA SAKSI 


AMSTERDAM, NETHERLANDS 


Kustaa Saksi is heavily inspired by nature, and his organic shapes might remind us of dar= 
woods, meandering rivers and steep mountain slopes. But this does not mean Kustaa limits 
himself to nature's palette as well. On the contrary, Kustaa celebrates brighter color comb= 


nations, from deep purples and vivid yellows to downright crazy psychedelic compositions 


Inspirations include Art Nouveau and Pop Art styles during the sixties. He mixes it up wit= 
powerful art movements of the past and looks to fashion, ethnic cultures and childhood re 


erences that include a steady mix of cartoon-inspired characters. 


POPS 
DIGITAL COMPOSITION 
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ADVENTURE TIME 


ISABEL SAMARAS 


SAN FRANCISCO, CALIFORNIA 


Whatinspires me? Almost everything, and I know that's a really irritating answer, but it's also 


hocolate, 70s kung fu flicks, a huge swath of paintings from about 1400 to 1900, the color 
burnt orange, being outside on a beautiful day, Greek yogurt with honey, being inside on a 
y day, old school hip hop, early naturalists like Audubon and Selby, comics and cartoons, 


the sexy smell of oil paint. 


I still watch cartoons from time to time (still reading comics too!), and it was a no-brainer for 
ze to choose Adventure Time, because that show is heeelarious, really trippy and inventive, 


‘ou could rattle off quotes from that show all day long, and all your friends would love you 


rever for being so endlessly entertaining, I wanted to suck the main characters of Finn and 


ake (a boy and dog respectively) into "тлу" world, namely a sort of early Renaissance version 


universe, complete with their fab-tastic tree fort, the Ice Kingdom, and Marceline the 


if’— what if someone like Bartolomeo Della Сана had glimpsed that reality; how would 


= record it? 


ADVENTURE TIME (GET YOUR HERO ON) 
OIL ON WOOD PANEL : 20 X 14.5" 
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FOSTER'S HOME FOR IMAGINARY FRIENDS 


RUI VITORINO DOS SANTOS 


PORTUGAL 


Much of my work involves the representation of everyday life. The recurring themes in my 
work are the humor, the Portuguese popular culture, rituals, gender and distant worlds. Bu: 


above all, I like to draw and work on visual storytelling. 


My favorite cartoon growing up was Barbapapa. I think the colors and simplicity of the 


characters were quite dynamic and rich in the stories. 


THE WOODS 
ACRYLIC, INDIAN INK ON WOOD CARDBOARD : 297 X 420 MM 


124 


EN, 


(e e 
os | 

۸ EEK 
Ап. 


VM 


\ 
м y 


^ NN 


Nut 
p i Un 
у 
۳ 


1 ^ 
g ther 


tant worl 


implicity of the 


ARTOON NETWORK 20TH BIRTHDA 


THE MARVELOUS MISADVENTURES OF FLAPJACK 


JOSEPH SCARANO 


ORANGE COUNTY, NEW YORK 


My absolute favorite cartoon growing up had to be Tom & Jerry. I used to watch it with my 
Dad. We would giggle at all of the completely insane ways they dreamed up to beat on each 


other. It made me sad when they made them friends in the later bow-tie years. 


What inspires me are oddities, dark humor, old black and white cartoons, anything that is 
both sad and funny at the same time. 


During the day, Joe works as an online art director for a non-profit consumer advocacy 
organization. He spends his nights painting characters and environments that recall the odd 
early days of animation and the dingy despair of the 1930s. With their popsicle-stick buck- 
toothed grins, hollow heads and dead eyes, his characters often straddle the lines between 
funny, tragic, grotesque and sad. 


DELICIOUS MISADVENTURE 
OIL ON BIRCH PANEL : 17 X 24" 


20'TH 
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SYM-BIONIC TITAN 


NICK SHEEHY 


TASMANIA, AUSTRALIA 


While I was obsessed with Transformers, both the toys and the cartoon, it was broadcast on 
a channel with commercials, which my dad didn't let me watch. In order to get my cartoon 
fix, I had to settle for Danger Mouse and Roger Ramjet, which were broadcast on the 
commercial-free ABC (Australian Broadcasting Corporation). I enjoyed both cartoons’ sense 


of humour. And oh yes, I am inspired by nature, films, cooking, music and making things. 


My piece about Sym-Bionic Titan seems to explore the theme of inward and outward identity. 
I liked the concept of elements inside other elements, so I played around with the idea of 
inner characters, embedded and erupting from outer ones. I was particularly drawn to the 
character of Newton/Octus because his character design contains certain shape patterns 


that I like to use in my own work. 


OCTUS/NEWTON-SYM-BIONIC TITAN 
DIGITAL COMPOSITION 
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BEN 10 


BRIAN SMITH 


ATLANTA, GEORGIA 


Iam a man who enjoys a good self-written biography. I also have a fascination for 
things. Don't judge me. I was the one in school exclusively checking-out the how-to 
the magic and origami books, and the joke books from the Scholastic Book Club ex 

Ive always had a voracious thirst for learning new things. Saturday mornings we 
filled with multiple bowls of cereal and hours of cartoons with my brother. Hours of 
way too close to the TV. Even though Mom told us not to. Now, as an adult, I'm foi 
be able to spend many more hours sitting far too close to а computer screen this 
bagel-fueled mornings, and working with some of the funniest cartoons this g 


wide-eyed floor-sitters will laugh at and grow-up with for years to come. 


TENNYSON'S GREATEST TRANSFORMATION 


MIXED MEDIA : 17 ) 
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FOSTER'S HOME FOR IMAGINARY FRIENDS 


JOANNA FOGHT-SOHN 


ATLANTA, GEORGIA 


cartoons started with Kimba the White Lion. [ always had a connection 


and I love the shows where the animals talk — it's like being able to get inside t 


y favorite Warner Bros. cartoon was Pepe Le Pew and his relentless pursuit o 


love the art of fashion — from illustrations to the design process, fabrications, and 


hotography. The Couture houses are an endless inspiration for me w 


o animals, 
heir heads. 


Penelope 


Pussycat. However, once I saw Hanna-Barbera's The Jetsons, I think I was hooked on fashion. 


especially 


here, quite 


often, fashion becomes art. Specific influences for me are Elsa Schiaparelli — with her surrealist 


interpretations of fashion, Alexander McQueen, the House of Dior, and of course, Chanel. 


The whimsical characters of Foster's Home for Imaginary Friends inspired me to create 


"Couture" fashions. For logistical reasons (and since I don't have 3 supermodel friends or the 


studio space to create the set), I designed the fashions for dolls. This is my vision for Eduardo, 


Bloo and Coco. 


THE HOUSE OF FOSTERS, COUTURE FASHION: EDUARDO, BLOO AND COCO 
TEXTILES, COSTUMING, FABRICATION, PHOTOGRAPHY 
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THE AMAZING WORLD OF GUMBALL 


BWANA SPOONS 


PORTLAND, OREGON 


My influences include nature, monsters, moss, wild animals, bad movies, the Earth, Richard 


Scarry, mythology and the woods. 


When I was a kid I couldn't get enough of the old Hanna-Barbera stuff. І would wake up 
super early to watch the Help... It's the Hair Bear Bunch!, and finish it off with some Wacky 
Races. Big time fan of the Peanuts, Bugs and Daffy, and life would not be worth living without 
Tom screaming when his tail gets smashed. If you know the cartoon well, you know 


that scream. 


GUMBALL FIRES ONE OFF INSIDE KILLER CAVERN 
GOUACHE, CEL-VINYL, AIRBRUSH ON WOOD PANEL 9X1075X3" 


CARTOON NETWORK 20TH BIRTHDAY 


THE FLINSTONES 


MATT STALLINGS 


SAN DIEGO, CALIFORNIA 


I'm constantly inspired by popular culture. Anything newsworthy — fame, music, war, con- 


Mel Blane was the voice of Bugs Bunny, Barney Rubble, Daffy Duck, Porky Pig, Tweety Bird, 
Sylvester the Cat, Yosemite Sam, Foghorn Leghorn, Marvin the Martian, Pepe Le Pew, Speedy 
Gonzales, Tasmanian Devil and Mr. Spacley from The Jetsons. [ wanted to pay tribute to а 


man who's voice brought laughter and rallied families together for good ole tube time. 


The piece represents the technicolor overlap of modern lifestyle of family and culture by 
objectifying the oldest civilization while using them as a scapegoat for Americans to laugh 
at themselves. І feel like this is still а good tactic; even though we need to watch what we say 
these days, there might be room to laugh through a character that represents major issues 
while presenting on a tightrope of distaste. Oh, how I love creativity. 


MODERN STONE AGE 
ACRYLIC ON WOOD : 14 X 18" 
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ARTOON NETWORK 20TH BIRTHDAY 


COURAGE THE COWARDLY DOG 


JACK TEAGLE 


CORNWALL, UNITED KINGDOM 


I have a wide range of influences. developed my style of painting and taught myself to paint 
through my love of outsider art. І have a huge love for Howard Finster, Henry Darger, Louis 
Wain and Henri Rousseau. I'm a big fan of pop culture, Japanese Tokusatsu shows, and trashy 


Science fiction B-movies and silver age comics. 


Ilove ancient art and the warped or non-existent perspectives in that type of work. І constantly 
draw a huge amount of inspiration from ancient myths, creatures and gods from around the 


world. 


I'm a huge fan of Regular Show and Adventure Time. I love seeing the influence of 
alternative comics in them, since quite a few comic artists work on the shows. It's great to see 
these shows evolve creatively. These cartoons feel like they've been designed especially for 


me. The crazy thing is that I know six-year-olds who love it just as much as me. 


FEAR AND COURAGE 
ACRYLIC ON CANVAS PAPER : 135 X19” 


CARTOON NETWORK 20TH BIRTHDAY 


THE POWERPUFF GIRLS 


TINY KITTEN TEETH 


LOS ANGELES, CALIFORNIA 


Frank and Becky love The Powerpuff Girls, Pokemon, Samurai Jack, 


Foster's Home for Imaginary Friends, Ren & Stimpy, Angry Beavers and more. 


Inspiration includes vintage animation concept art, animals, 


folk art and old children's books. 


POWERPUFF DRAGONSLAYERS 
GOUACHE PAINT ON WATERCOLOR PAPER : 11.75 X 16" 
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JON TODD 


QUEBEC, CANADA 


I wanted to emphasize the contrast between the mechanical and the biological nature of the 
beast Biowulf I used collage to enhance his razor sharp claws and brush strokes and ink glazes 
on the head and fur to show the natural side of Biowulf. I guess a major influence for this 


painting was the 1922 German Expressionist film Nosferatu, in particular Count Orlok's claws. 


Thinking about my favorite cartoons, I would have to say, Batman the Animated Series. The 


film noir style and design is really great. 


BIOWULF 
MIXED MEDIA ON WOOD PANEL :18 X 24" 


CARTOON NETWORK 20TH BIRTHDAY 


FOSTER'S HOME FOR IMAGINARY FRIENDS 


MARK TODD 


LOS ANGELES, CALIFORNIA 


My favorite cartoons as a kid changed all the time, but I loved The Pink Panther. Even as a 
kid I could feel the coolness of them. The slow, quiet pacing, the limited color palette, beautiful 
design and that super cool and sophisticated music. I would always wonder if my friends ever 


saw that show the same way 1 did? Or if they could see the "cool" that oozed from that show? 


Later, it was Robotech. I would hit the snooze button on my alarm until I would finally jump 
out of bed, grab a bowl of cereal and flip on the TV for the opening credits. Recently, my wife 
and I have been rewatching the old Robotech cartoons with our eleven-year-old daughter, Lili, 


thanks to Netflix. It's fun to see her get excited about them too. Brings me back. 


FOSTER'S ETERNAL 
MIXED MEDIA ON PAPER: 8 X 10" 
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ADVENTURE TIME 


DAN THOMPSON 


LOS ANGELES, CALIFORNIA 


Dan Thompson attended CAL ARTS and received a BFA in Animation. He works in his 


studio a lot and admires artists such as Sara Fanelli and Stuart Davis. 


ALGEBRAIC A.T. 
DIGITAL COMPOSITION 


ARTOON NETWORK 20TH BIRTHDAY 


CAMP LAZLO 


— 1 Ü 


| PETER THOMPSON 


a LONDON, ONTARIO 


My favourite cartoons were any of the Warner Bros. cartoons. They just looked amazing. 


I think I especially liked the looks of the Marvin the Martian and Pepe Le Pew ones. 


PSYCHEDOOLIC ROUTE 
WATERCOLOR AND INK ON PAPER : 725 X 9" 
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ADVENTURE TIME 


BRECHT VANDENBROUCKE 


ANTWERPEN, BELGIUM 


My favorite cartoon was Teenage Mutant Ninja Turtles. 


ADVENTURE TIME 
ACRYLIC ON PAPER : 16.5 X 11.5” 


151 


FOSTER'S HOME FOR IMAGINARY FRIENDS 


JOSEPH VEAZEY 


LILBURN, GEORGIA 


I have always felt like Foster's Home for Imaginary Friends was one of the most creative and 
imaginative cartoons on TV. I picked the show because the large collection of strange 
characters reminded me of the pages in my sketchbooks. Growing up, I liked any show with 
tons of odd characters. I try to be inspired mostly by my weird thoughts, but some of my 
biggest influences are early Netherlandish art, Polish poster art, outsider art, folk art, Tibor 
Kalman, Stefan Sagmeister, Egon Schiele, Aubrey Beardsley, Tadanori Yokoo, Keith Haring, 
Milton Glaser, Leonard Baskin, Basil Wolverton, Bruce Bickford and Howard Finster. 


FOSTER'S 
ACRYLIC ON BRISTOL BOARD : 10.5 X 14.75" 
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SAMURAI JACK 


RAYMOND VERDAGUER 


PARIS, FRANCE 


I started as a figurative painter, ended up being fairly abstract and then took up printmaking. 
Finally, my career led me into the illustration world, because I needed a consistent commu- 


nication tool.. but still, I flourish in the classical world of fine art. 


My piece addresses the evil often artfully detailed in different episodes of Samurai Jack. 
Hydrapinion I, my final piece, is all about the fabrication of machines turned against 


humankind in an effort to thwart Samurai Jack's good nature on the path to enlightenment. 


HYDRAPINION I 
LINOCUT, OIL BASED INKS AND HAND PRINTING : 8.25 X 1175" 
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DEXTER'S LABORATORY 


TREY WADSWORTH 


ATLANTA, GEORGIA 


Growing up, I was completely enamored with syndicated episodes of Jonny Quest. 


Every episode was a new adventure, and each adventure was an opportunity 
for Race Bannon to destroy villains in the most respectable 


and manly fashion. 


LAB SCIENCE 
MIXED MEDIA, SERIGRAPHY :19 X 25 X 3" 
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CARTOON NETWORK 20TH BIRTHDAY 


THE POWERPUFF GIRLS 


JEAN DE WET 


CAPE TOWN, SOUTH AFRICA 


As an artist, I'm inspired by a very wide range of aesthetics, ideas and types of art. I'm usually 
drawn toward artwork that has a unique, special and handmade quality about them. I tend to 
discover things in any genre that could appeal to me. I also find that music has always had a 


large part to play in my life and approach to making images. 


My favorite cartoon character as a kid was definitely Obelix. Probably because of his 
unparalleled super-strength coupled with the fact that he was at times а bit of a dreamer 


and a loner. 


SECRET ISLAND FORTRESS OF MOJO 
PEN ON HAHNEMÜHLE PAPER : 16 X 22" 
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SAMURAI ЛАСК 


GORDON WIEBE 


TORONTO, CANADA 


Painting from a deeply personal point of view, Gordon reflected on his love of assembling 


his subjects with bits of paper, until the final image reveals itself. 


JACK 
COLLAGE, ACRYLIC, ANTIQUE PAPER :12 X 18" 
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THE MARVELOUS MISADVENTURES OF FLAPJACK 


JASON WRIGHT 


ORANGE COUNTY, CALIFORNIA 


My favorite cartoon growing up was Tom and Jerry. The tenacity of that cat just killed me. It 
always fascinated me how much feeling and attitude could be portrayed without any dialogue. 
How many ridiculously dangerous and painful situations Tom brought upon himself because 
of his lust for a little taste of mouse flesh. But what made me smile then, and still cracks me 
up today, is hearing Tom's ferociously funny yelp when Jerry would trick him into clobbering 


himself with his own giant hammer, anvil or meat cleaver. 


BUBBIE'S FUNHOUSE 
PYROGRAPHY AND ACRYLIC ON WOOD :34 X 23" 
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REGULAR SHOW 


JAIME ZACARIAS 


LOS ANGELES, CALIFORNIA 


My favorite cartoon growing up was The Simpsons. I cannot recall missing a single episode 
since its debut in the early 90s. Watching with my older brother, we would occasionally record 
an episode on the VCR so we could later press pause and learn to draw different characters. 
The Simpsons heavily influenced me in so many different ways. It changed television, 


and for some of us, it changed our lives. 


Jaime Zacarias (aka Germs) is a South Los Angeles native. He's an affected individual who 


seems to be channeling the great spirits of our surrealist predecessors, while simultaneously 


slapping our eyeballs in the face with his grotesque iconography, ameoba-like characters and 
post-Chicano culture. He's known for Luchador masks given life by their protruding tentacles 
and floating amoebas that playfully flirt with their viewers imaginations. Most are mesmer- 


ized by the seemingly infinite details and borderline infectious behaviors of each character 


that aim to transform and challenge the icons we know so well. 


YEEEAUHH 
ACRYLIC ON WOOD PANEL : 28.5 X 21.5" 
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